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The title KYOZON is written as 247 in Japanese kanji
characters, meaning “harmony exists.” Normally, how-
ever, it is written #£#¢, meaning “co-exist.” The reason I
wrote it in Roman letters is that I wanted the title to have
both of those meanings. In other words, I intended to cre-
ate a work in which different things co-exist at the same
time and in the same space, echoing in harmony to cre-
ate a new value. The “different things” in this work
are music, images, and dance, methods of expression that
are different from each other and that remain different
as they develop. For example, the music was composed
without thinking about the images or the dance; similarly,
the images were created without reference to the music or
dance processions, and the dance was performed without
any association with the images or the music. The three
modes used in KYOZON nevertheless echoed each other

in harmony, because the music was created by the voice

of Nobuo Harada, who was also the dancer in the perfor-
mance, and the images were created using the figure of
this dancer only.
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